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Project period: 01 Mar 2025 — 28 Feb 2026
Total EU contribution: 263 695.82 EURO
Total budget: 292 995.36 EURO

Root4Dig contributes to Priority 2 by promoting cultural well-being, inclusive
skills, and sustainable cultural tourism—making the cross-border area more
attractive to live in, study in, and visit.

e Safeguards and valorises shared Carpathian heritage.
e Builds cross-border competencies through joint camps and training.
e Creates digital access (3D, 360°, archives) that supports education and tourism

Our primary objectives include raising awareness of the rich cultural heritage of
the Carpathians, promoting collaboration among technical universities, and
enhancing access to cultural resources through digital technologies. We aim to create
a lasting impact on the preservation and understanding of this unique heritage.

Project Partners are Ivano-Frankivsk National Technical University of Oil and Gas
(IFNTUOG), Technical University of Cluj-Napoca - North University Center of Baia
Mare (TUCN-NUCBM) and Association Academic Organization for Research,
Innovation and Professional Development (AAORIPD)
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Resheto

Resheto Pemero
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Ukrainian Traditional Hutsul
Wedding Dance

Dans traditional YKpaiHCHbKMH TPAAMIIHHUH

ucrainean de nunta hutul rynyJbscbKkHi BeCijibHUM TaHem,{.
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I raditional attire— 1der

symbol

Portul traditional — 1dentitate Si | paAMIIMHAA OIA1
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SIMbol IIEHTUYHICTH 1 CHMBO.I
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|'he traditional shirt
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. Embroidery symbolism

s

Simbolistica broderiei CuMBOJIiIKa BULLIMBKH
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Traditional embroidery uses symbolic motifs. The bird represents the soul, freedom, and
continuity of life; the butterfly symbolizes transformation; floral motifs are associated

with fertility, prosperity, and nature.

Broderia traditionala foloseste motive simbolice. Pasarea reprezinta sufletul, libertatea si
continuitatea vietii, fluturele simbolizeaza transformarea, iar motivele florale sunt
asociate cu fertilitatea, prosperitatea si legdtura cu natura.

VY TpaauiiiiHiil BUIIMBLI BUKOPUCTOBYIOTHCS CUMBOJIIYHI MOTUBH. [ITax o3Haydae aymry,
cBO0OIY 1 Oe3MepepBHICTD KUTTSI, METEIIMK — MEPETBOPEHHS, a KBITKOBI OpHAMEHTH
CHUMBOJII3YIOTh POJIIOYICTh, TOOPOOYT 1 3B’ S30K 13 MPUPOIOIO.
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I Men’s attire and accessories

—~—

Portul masculin si accesoriile ~ Yos1oBiumnii CTPii Ta akcecyapu
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Men’s traditional clothing consists of an embroidered shirt, simple trousers, and
a vest. Decorated hats and ceremonial accessories such as staffs or axes
symbolize responsibility and social standing.

Portul masculin include cdmasa brodata, pantaloni simpli si vesta sau pieptar. \
Paélaria decorata si accesoriile ceremoniale, precum bastonul sau baltagul,
simbolizeaza statutul si responsabilitatea in comunitate.

Yonoiuuil TpaAUIIMHUNA CTPIM CKIIAJA€eThCS 3 BUIIUTOI COPOUKH, POCTUX '
IITaHIB 1 Xkuieta. JIekopoBaHi KaleaoXxu Ta [epeMOHIabHI aKcecyapu
CHUMBOJII3YIOTh CTaTyC 1 BIANOBIIaIbHICT YOJIOBIKA B TPOMA/IL.
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Romanian Traditional Attire —

Identity and Heritage

Costumul traditional rominesc PymyHcbKuii Tpaauuiiinuii oasr
— identitate si — IIeHTUYHICTD i
continuitate cnaauniMHa

ST . (e A "

The Romanian traditional attire is a living expression of national identity and cultural
diversity. Despite regional variations, it shares common features such as natural
materials, symbolic colors, and rich decorative motifs. Each garment conveys
information about age, social status, geographic origin, and special occasions.

Costumul traditional romanesc reprezinta o expresie vie a identitatii nationale si a
diversitatii culturale din spatiul roméanesc. Desi exista numeroase variatii regionale,
portul popular romanesc pastreaza elemente comune precum materialele naturale,
cromatica simbolica si bogatia motivelor decorative. Fiecare piesa de costum
transmite informatii despre varsta, statut social, zona geografica si ocazii speciale.

. PymyHCBKUI TpaAULIMHNUIA OAT € )KUBUM BUPAKEHHSM HAI[lOHAJIBHOI 1I€HTHYHOCTI
{ Ta KyJbTYypHOTO pi3HOMaHITTs. [lonpu perioHanbH1 BIIMIHHOCTI, HAPOJIHUN CTPIH
Mae€ CHJIbHI PUCH: HAaTypabHI MaTepialid, CHMBOJIIYHI KOJIbOPH Ta OaraTi
k opHaMmeHTU. KoXeH eneMeHT osry nepeaae iHpopMallito npo BiK, COLlaTbHUN
CTaTyC 1 TOXOJIYKEHHSI.
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The Romanian Blouse (Ia) — A

National Symbol
R

Ia romaneasca — simbol PymyHcbKa copouka (ist) —

national HALIOHAIBLHUH CHMBO.JI

* e

The ia is the central element of the Romanian women’s traditional attire. Made
from linen, hemp, or cotton, it is hand-embroidered with geometric, floral, and
symbolic motifs. The embroidery is placed on specific areas — the shoulder panel,
- gathers, and vertical lines — each carrying cultural and symbolic meaning.

[a este piesa centrald a costumului traditional feminin romanesc. Confectionata din
panza de in, canepa sau bumbac, ia este decorata cu broderii realizate manual,

. folosind motive geometrice, florale sau simbolice. Culorile si modelele difera de la
| o regiune la alta, iar broderia este amplasati in zone-cheie: altitd, incret si rauri,

- fiecare avand o semnificatie aparte.

. Is1 — 11e eHTpanbHU eIeMEHT )KIHOYOTO PYMYHCHKOTO HApOIHOTO CTporo. BoHa

| BUTOTOBJISIETHCS 3 JUITHOT'O, KOHOILUITHOTO 200 0aBOBHSIHOTO IOJIOTHA Ta

| 03100JIF0ETECS PYYHOIO BUIIMBKOKO 3 F€OMETPUYHUMU, POCTHMHHUMU 1
CUMBOJIIYHIMH MOTHBaMU. BUIITMBKA pO3TAIIOBYETHCS Y TPAAUIIIITHIX 30HAX — Ha
' TIedax (ycTaBKa), 300pKax Ta BEPTUKAIBHUX CMyTaX, KOJKHA 3 KX Hece

. TIMOOKUH KyJIbTYPHUHN 3MICT.
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Traditional Women’s gtf
Clothing 3
o
IS R 3
Piese vestimentare feminine /Kinouuii TpaguuiiHum
- traditionale 0T

In addition to the ia, the women’s attire includes the fota or catrinta, underskirts,
belts, and aprons. During colder seasons, outfits were completed with
embroidered vests or sheepskin coats. Head coverings such as scarves or veils
indicated marital status and social role.

Costumul femeiesc include, pe langa ie, fota sau catrinta, poale, braul si diferite
tipuri de sorturi. In anotimpurile reci, portul era completat cu pieptare, cojoace
sau bundite decorate. Acoperamantul capului, precum marama sau basmaua,

. avea un rol important, indicand statutul marital al femeii.

OxpiM 11, )KIHOUUH CTPii BKiItOUae oty ab0 KaTpUHILY, HUXKHI CII1THULI, [TOACH
Ta papTyxu. Y XO0JIOAHY MOPY POKY BOpaHHS JOMOBHIOBAIN BUIIUTUMU
KenTapsMu abo koxkyxamu. ['onoBHI yOOpH, Taki K XYCTKU YU Mapamu,
BKa3yBaJId HA CIMEMHMIA CTaH Ta COLIAJIbHY POJIb JKIHKH.
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Traditional Men’s
Attire
Costumul traditional YosoBiuni TpaguiiHNH
barbatesc P CTpin

..........

...........

The men’s traditional attire 1s defined by simplicity and practicality.
It consists of a shirt, trousers (itari or cioareci), awide belt,anda
vest. Depending on the region, woolen coats or sheepskin garments

~ "~ were worn. Straw or felt hats completed the outﬁt and ried"by\«.

area. i 2 *\‘

Portul popular barbétesc este caracterizat prin simplitate si

functionalitate. Acesta include camasa lunga sau scurta, itarii sau

cioarecii, braul lat si vesta. In functie de regiune, se purtau cojoace,

sumane sau pieptare. Paldria din paie sau fetru completa tinuta si

avea, la randul ei, variatii regionale.

Yos0B1uni 40I0BIYUI HAPOIHUHN CTPId BIA3HAYAETHCS IPOCTOTOIO

Ta (byHKuioHanLHwTio Jlo HBOTO BXOZSTH COPOUKA, JTanm,

Q IHI/IpOI(I/II/I nosic 1 ){(I/IJ'ICT 3aJIe)HO Bi PerioHy HGQ"IJI?aBOBHHHl
uiai abo KO)I(yXI/I Kanenroxu 3ii€0i10 (1 TIOBCTI Bepm i
00pas. ! T N
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;‘ (] b~ | the European Union R00t4Dig WITHOUT
‘ NE XT Hungary - Slovakia - Romania - Ukraine BORDERS

«Rediscovering our Common Cultural Roots and Digitalizing them for Future
Generations» (HUSKROUA/23/5/2.2/007)

This publication is produced within the framework of the Root4Dig
"Rediscovering our Common Cultural Roots and Digitalizing them for Future
Generations" 1s funded by the Interreg NEXT Hungary—Slovakia—Romania—
Ukraine 2021 - 2027 Programme, a cross-border initiative dedicated to the
rediscovery, digitalization, and preservation of the shared cultural heritage of the
Carpathian region. The project fosters cooperation among technical universities
and partners, encouraging innovation and sustainable approaches to cultural
heritage management.

Project partners:

Ivano-Frankivsk National Technical University of Oil and Gas
(Ukraine)

Technical University of Cluj-Napoca — North University Center of
Baia Mare (Romania)

& //1/{3
KD{‘; Association Academic Organization for Research, Innovation and
— \/ %~ Professional Development (Romania)
The European Union supports cross-border cooperation projects that bring
people, institutions, and communities together, strengthening sustainable
development, cultural well-being, and mutual understanding across borders.

Root4Dig contributes to the promotion and safeguarding of shared Carpathian
heritage by enhancing digital access to cultural resources and supporting
education, research, and cultural tourism for future generations.

This Guide was produced with the financial support of the European Union. Its
contents are the sole responsibility of Technical University of Cluj-Napoca —
North University Center Baia Mare and do not necessarily reflect the views of
the European Union.

https://next.huskroua-cbc.eu https://rootd4dig.ro/
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